Global Architecture

Tadao Ando
Arquitectonica
Mario Botta
Marcel Breuer
Nilliam P. Bruder
~rank O. Gehry
Michael Graves
Swathmey Siegel
Hiroshi Hara
Steven Holl
Kef'ichi Irie
Osamu Ishiyama
Franklin D. Israel
Toyo Ito

Hugh Newell Jacobsen
John M. Johansen
Alberto Kalach
Rem Koolhaas
Kruek & Olsen
John Lautner

"~ 1971-200C

Edited and Photographed by Yukio Futagaw

Ricardo Legorreta
Mark Mack
Mecanoo

Richard Meier
Enric Miralles
Morphosis

José Oubrerie
Eric Owen Moss
Toru Murakami
Barton Myers
Edward R. Niles
Charlotte Perriand
Antoine Predock
Bart Prince

Roto Architects
Paul Rudolph
Carlo Scarpa
Scogin Elam and Bray
Kazuyo Sejima
Kazuo Shinohara

Alvaro Siza

O ‘
Robert Stern

Tod Williams Billie Tsien
Riken Yamamoto
Carlos Zapata




HOUSES
SPECIAL

ESots) mE2

Be-E%- ik

MEEIIR20E 2T

EFa—=—=F 5 b—Fa-

EESEEE T, #312-14
[55(03)3403-1581{(1)

Tr7 2(03)3497-0649

-mail: info{@ga-ada.co.jp
fipriwww.ga-ada.co.jp

1T F AT WA
- EPRI: DR R St
LR

= Bl KRB

LEHREIRTE - MBS
EEE - g - KEEH

=R

iBN4-87140-354-8 C1352

A HOUSES SPECIAL 02
ASTERPIECES 1971-2000

sblisher/Editor: Yukio Futagawa

sblished in November 2001
A.D.A. EDITA Tokyo Co., Ltd.
12-14 Sendagaya, Shibuya-ku,
okyo. 151-0051 Japan

&l (03)3403-1581 F
1%.(03)3497-0649

-mail: info@ga-ada.co.jp

o www.ga-ada.co.jp

sgotype Design: Gan Hosoya

anted in Japan by
who Printing Co., Ltd.

[l rights reserved.

spyright of Photographs:
GA photographers

06

10

16

24

36

42

48

54

58

62

66

68

72

76

82

88

91

96

98

102

108

112

118

124

128

132

136

MASTERPIECES § 1971-2000

“Masterpieces 1971-2000” by Yoshio Futagawa
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1975
1975
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1979
1980
1980
1981
1981
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1983
1983
1984
1984
1984
1986

1986

Charlotte Perriand, Renovation of Twin Studio Apartments, Paris, France

TNy kYT, BSYUDAF 2T F

Richard Meier, House in Old Westbury, Old Westbury, New York, U.S.A.

VFv—F -4 ¥—, F—NF:- Tz b)) —D5

Michael Graves, Snyderman House, Fort Wayne, Indiana, U.S.A.
RATN - TVLATR, AFA¥—<

Mario Botta, Single Family House at Riva San Vitale, Switzeriand
RUF Koy, U7}y T4 5 LOEE

Richard Meier, Douglas House, Harbor Springs, Michigan, U.S.A.
VFr—F-=l¥—, ¥7528

Paul Rudolph, Private Residence, New York, U.S.A.
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Barton Myers, Wolf House, Toronto, Canada

HR—trwi¥—, 978

Hiroshi Hara, Hava House, Machida, Tokyo, Japan

FRILE, B _

Marcel Breuer, Stillman House I, Litchfield, Connecticut, U.S.A.
Tl T Y —, AT 4 N7 HI

Marcel Breuer, Gagarin House II, Litchfield, Connecticut, U.S.A.
TN - TaLY—, HH—=1) L8I

Osamu Ishiyama, “Gen-An”, Aichi, Japan

AR, LIHE

Carlo Scarpa, Casa Ottolenghi, Bardolino, Italy

AN ZAHNS, Fy L rFEF-E

John M. Johansen, “Greenhouse” House, Connecticut, U.S.A.
ar-M-Snrky, "F)—=ynA" N2

Frank O. Gehry, Gehry Residence, Santa Monica, California, U.S.A.

F2EZ 20 A=) U8

Arquitectonica, Spear House, Miami, Florida, U.S.A.
ThEF2b=h, AETH

Eric Owen Moss, 708 House, Los Angeles, California, U.S.A.
Iy oF—xy - FR, T08/T A

Kruek & Olsen, Steel & Glass House, Chicago, Illinois, U.S.A.
Ty 2 &FNEY, AFLA—NETTA TR

Mario Botta, Single Family House at Massagno, Switzerland
TUF - FKv sy, vo—Z30%

Robert Stern, Residence in Llewellyn Park, New Jersey, U.S.A.
O)N—F - A&%—=2, VT 22— D%

Michael Graves, Plocek House, Warren, New Jersey, U.S.A.
AN TSR, Toky 2E

Hugh Newell Jacobsen, Tidewater House, Eastern Shore, Maryland, U.S.A.

B'ji_ cZax-Fx4aTkey, ¥ FTF—F—DF

Gwathmey Siegel, DeMenil Residence, East Hampton, New York, U.S.A.

YIAI—=/ =%, FAZLE
Toyo Tto, Silver Hut, Nakano, Tokyo, Japan
RS, Y i— - ny b

Kazuo Shinohara, House in Yokohama, Yokohama, Kanagawa, Japan

BHE—B, "R -Afr.Fanw

Bart Prince, Bart Prince Residence & Studio, New Mexico, U.S.A.
W= h e FYPAR, TNV ABEAY T F X

Antoine Predock, Fuller House, Pinnacle Peak, Arizona, U.S.A.
Frbh7r - FLFuy, 758

Tadao Ando, Kidosaki House, Setagaya, Tokyo, Japan

THRMHE, W ER

142 1986 Riken Yamamoto, Gazebo, Yokohama, Kanagawa, Japan
(IABREE, & ER

146 1987 Mark Mack, Whitney Residence, Santa Monica, California, U.S.A.
=27 vy, x4y b=—H

150 1987 Frank O. Gehry, Winton Guest House, Wayzata, Minnesota, U.S.A.
ZIFT Q== TR TP TR AT R

154 1989 Frank Q. Gehry, Schnabel Residence, Brentwood, California, U.S.A.
7500 -0-4=—, YaF—~I§

160 1963 John Lautner, Goldstein Residence (Sheats Residence), Los Angeles, California, U.S.A.

/89 Yarv.u—bd—, I—NFRFLVE (V-0

166 1990 Kazuyo Sejima, Platform I, Yamanashi, Japan
BB, 9y b74—4T

170 1990 Edward R. Niles, Sidley Residence, Malibu, California, U.S.A.
IZFY—F-R-FANVA, ¥YFL—8

176 1990 Scogin Elam and Bray, House Chmar, Atlanta, Georgia, U.S.A.
RI=—XY T8/ TUA, Favw—8

182 1991 Mecanoo, House with Studio, Rotterdam, The Netherlands
AHS, AFTFMEMEE

183 1991 Rem Koolhaas/OMA, Villa Dall’Ava, Saint Cloud, near Paris, France
L&« 2=Nn—R0MA, Y17 - 5377

194 1992 José Oubrerie, Miller House, Lexington, Kentucky, U.S.A.
Va¥ -d—TLV—, 35—H

200 1992 Steven Holl, Stretto House, Dallas, Texas, U.S.A.
AFA="Fy k=, Abbuyb -n2R

208 1993 Carlos Zapata, Private Residence, Golden Beach, Florida, U.S.A.
ANTR Wy, T—NFY - ¥—FOFK

214 1994 Toru Murakami, House in Tsuyama, Okayama, Japan
i bfiE, #ILDFR

218 1995 Franklin D. Israel, Dan House, Malibu, California, U.S.A.
TIvN YD ARATIN, ¥

224 1995 Ricardo Legorreta, La Colorada House, Valle de Bravo, Mexico
UANMFE - LIy ¥, F-a0FF N0 2A

230 1996 Roto Architects, Teiger House, New Jersey, U.S.A.
ok - 7—%7sY, 7448

236 1997 Alberto Kalach & Daniel Alvarez, Negro House, Contadero, Mexico City, Mexico
TSV - AFFEFZIN - FLY 7 LA, 350N T 2R

242 1997 Morphosis, Blades Residence, Santa Barbara, California, U.S.A.
E—T 4 VA, TL—XK

250 1997 Tadao Ando, Eychaner/Lee House, Chicago, Illinois, U.S.A.
R, TAXvF—) 8

258 1998 Tod Williams Billie Tsien, Rifkind Residence, Long Island, New York, U.S.A.
by 947X = U4y, UTRZFE

264 1998 Rem Koolhaas/OMA, Maison ¢ Bordeaux, Bordeaux, France
L& I—=kn—R OMA, N F—OF

272 1998 Enric Miralles, La Clota House, Vall d’Hebron, Barcelona, Spain
Yk v 3g—=YxR, FLO—FOF _

278 1998 Alvaro Siza, Casa David Vieira de Castro, Vila Nova de Famalicao, Portugal
TFhdra . ¥, ¥4 F-F4245 -7 AA0B :

284 1999 Kei'ichi Irie, T House, Suginami, Tokyo, Japan
ATE—, TOF

290 2000 William P. Bruder, Horne/Thompson Residence, Massachusetts, U.S.A.
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Key to Abbreviations

ALC
ARCD
ART
ATL
ATR
ATT
A
BaL
BAR
BK
BR
BRG
BTH
BVD
CAR
CH
CEL
kL
CLK
cT
D
DEN
DK
DN
DARK
DRS
DARW
E
ECT
EH
EV
EXC
F
FPL
FYR
GAL
GDN
GRG
GRAN
GST
GZBO
H
ING
K
L
LBR
LBY

LDRY o

LFT
LGA
LGE
LWL
MAID
MER
MECH
MLTP
MSIC
MUD
OF

P
PAN
PLY
POOL
PT
RE
RT
SHW
sIT
SHOP
SKY
SL
SLP
SNA
510
STDY
5T
STR
SUN
SVE
SwYD
TAT
TER
uP
uTL
VD
VRA
VSTB
weC
WRK

alcove
arcadefcovered passageway
art room

atelier

atrium

attic

audic-visual room
balcony

bar

breakfast room
bedroom
bridge/catwalk
bathroom
belvedere/lookout
carport/car shelter
children’s room
cellar 2
closet/walk-in closet
cloak

court

dining room

den

deck

stairs-down
darkroom

dressing room/wardrobe
drawing room
entry

entrance court
entrance hall
elevator

exercise room
family rocom
fireplace

foyer

gallery

garden

garage
greenhouse

guest room/guest bedroom
gazebo

hall

inglenook

kitchen

living room

library

lobby

laundry

loft

loggia

lounge

light well

maid room

master bedroom
mechanical
multipurpose room
Music room

mud room

office
porch/portico
pantry/larder
playroom
swimming pool/pool/pond
patio

rear entry

roof terrace
shower

sitting room

shop

skylight
slopeframp
sleeping loft

sauna

studio

study
staircase/stair hall
storage/storeroom
sunroomy/sun parlor/solarium
service entry
service yard

tatami roomy/tea ceremony room
terrace

stairs-up

utility room
voidfopen

veranda

vestibule

water closet
workshop/work room
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Sited on the Atlantic Ocean, this residence 1s a
coastal haven for a family of five, nestled on the
edge of a forest on natural granite ledges. The
extensive masterplan began with demolition of a
turn-of-the-century italianate villa and remodel-
ing of the existing carriage house, which now
serves as guest quarters. The eight-acre property
is a site-sensitive composition of the new main
residence, the carriage house, an exercise pavil-
ion, and several garden and water follies for
summer and winter living.

The curvilinear grace of the primary resi-
dence is announced by weighty granite walls
and a circular driveway—an arrival path an-
chored by the vitality and presence of an aged
140" beech tree which lives off-center to the
geometric origin of the house. A luminous yel-
low 437 fiberglass bench is both motion and
pause before entry. The radially ordered plan is
zoned concisely by crescents of space and mul-
tiple arcing walls which are pierced at the mo-
ment of entry. where the stone massing is sliced
open by a cantilevered radial stainless steel
canopy. This hovering compressive sculptural
ceiling event 1s sliced by a thin skylight, and re-
leases outwardly to distant sea views. The radial
entry passage, flanked by a black-bottom stain-
less steel reflecting pool—a serene void be-
tween living and children’s wings—helps define
a “village essence’ of the architecture, beyond
mere tectonics. The main seaward crescent con-
tains the main living pavilion and the master
bedroom suite, while secondary crescents holds
children’s bedrooms and areas for study, music,
and play, as well as guest accommodations and
garage. Exterior living spaces extend these arcs
into a landscape of gardens and terraces, fur-
thering a graft of building, land, and sea.

The melding of architecture and place begins
upon arrival with the anchoring of rugged gran-
ite walls, resembling field fence constructions,
growing from adjacent granite ledges and
screening all views of the sea beyond. These ex-
posed stone walls are coupled with granite
floors, and carpet which tonally blends with the
stone, softened by island spaces ol custom area
rugs and the warmth of the hearth and case-
work. The marriage to site continues in the
sweeping form of the main roof (a section of a
cone), related in spirit to the vaulted Shaker
structure at Sabbathday Lake and to the boat
and shipbuilding craft of the northeast, With ra-
dial standing-seam copper appearing at once
earthen and nautical, its shape and its dark
shell-like patina evoke backs of whales, bodies
of crustaceans, or bellies of ocean vessels, The
inside of this hull is luminous and reflective. In-
terior ceilings and partitions are plaster, nacre-
ous and iridescent as abalone shell: soffits are
anodized aluminum, their mercury liquid cast
imbued with the light and mood of the ocean
horizon they frame. Views are embraced by a
taut membrane of insulated glass, siretched be-
tween minimal curving waterjet-cut stainless
steel mullions. Lightness of these elements is
enhanced by random circular castellations; an
aqueous air permeates the fluid space.

The choreography of the interior is a layered
composition of fluid curvatures and contrasts,
moving among three tonal families of materials:
earth, copper, mahogany; stone, carpet, steel,
ocean; stainless, plaster, and sky. Gauze-like
fabrics in varied hues and densities filter light
and dissolve edges. Built-in couches are nestled
into embracing undulations and wraps at the
stair, study, and children’s bays. The nautilus-
like kitchen centers family and social gatherings
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in the great living space, which culminates in
waterside views by the hearth. Above the fire
this oval stainless body holds a mantle of white
bronze castings by Darcy Miro—one of over
thirty works by numerous artists in a collection.
The art, assembled in a unique owner-architect
collaboration, brings fullness, humor, and subtle
regional connections which complete the archi-
tecture.

Rooted in place and influenced by the tradi-
tions of place, the house redefines and chal-
lenges the deeply entrenched conventions of tra-
ditional and transitional architecture of the
American eastern seaboard. Grasping for a
greater context, the residence is a refuge in the
view of the vastness of the sea. As a total sculp-
tural composition of elegant and common mate-
rials, dynamic and complex geometries yet with
simplicity of form, veid, joint, and detail, the
home celebrates a pcoplc and place dnven ar-
chitectural philosophy—becoming a sensual
vessel to cherish, inspire, and embrace the fam-
ily it was built to shelter.
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Curvilinear roof

Exterior view of master bedroom
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