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- WILLIAM P. BRUDER

THOMPSON RESIDENCE

Pride’s Crossing, Massachusetts, U.S.A.
Design: 1994— Construction: 2000

Sited on the Atlantic Ocean, this residence is a
coastal haven for a family of five, nestled on the
edge of a forest on natural granite ledges. The
extensive masterplan began with demolition of a
turn-of-the-century italianate villa and remodel-
ing of the existing carriage house, which now
serves as guest quarters. The eight-acre property
is a site-sensitive composition of the new main
residence, the carriage house, an exercise pavil-
ion, and several garden and water follies for
summer and winter living.

The curvilinear grace of the primary resi-
dence is announced by weighty granite walls
and a circular driveway—an arrival path an-
chored by the vitality and presence of an aged
140" beech tree which lives off-center to the
geometric origin of the house. A luminous yel-
low 43" fiberglass bench is both motion and
pause before entry. The radially ordered plan is
zoned concisely by crescents of space and mul-
tiple arcing walls which are pierced at the mo-
ment of entry, where the stone massing is sliced
open by a cantilevered radial stainless steel
canopy. This hovering compressive sculptural
ceiling event is sliced by a thin skylight, and re-
leases outwardly to distant sea views. The radial
entry passage, flanked by a black-bottom stain-
less steel reflecting pool—a serene void be-
tween living and children’s wings—helps define
a ‘village essence’ of the architecture, beyond
mere tectonics. The main seaward crescent con-
tains the main living pavilion and the master
bedroom suite, while secondary crescents holds
children’s bedrooms and areas for study, music,
and play, as well as guest accommodations and
garage. Exterior living spaces extend these arcs
into a landscape of gardens and terraces, fur-
thering a graft of building, land, and sea.

The melding of architecture and place begins
upon arrival with the anchoring of rugged gran-
ite walls, resembling field fence constructions,
growing from adjacent granite ledges and
screening all views of the sea beyond. These ex-
posed stone walls are coupled with granite
floors, and carpet which tonally blends with the
stone, softened by island spaces of custom area
rugs and the warmth of the hearth and case-
work. The marriage to site continues in the
sweeping form of the main roof (a section of a
cone), related in spirit to the vaulted Shaker
structure at Sabbathday Lake and to the boat
and shipbuilding craft of the northeast. With ra-
dial standing-seam copper appearing at once
earthen and nautical, its shape and its dark
shell-like patina evoke backs of whales, bodies
of crustaceans, or bellies of ocean vessels. The
inside of this hull is luminous and reflective. In-
terior ceilings and partitions are plaster, nacre-
ous and iridescent as abalone shell; soffits are
anodized aluminum, their mercury liquid cast
imbued with the light and mood of the ocean
horizon they frame. Views are embraced by a
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taut membrane of insulated glass, stretched be-
tween minimal curving waterjet-cut stainless
steel mullions. Lightness of these elements is
enhanced by random circular castellations; an
aqueous air permeates the fluid space.

The choreography of the interior is a layered
composition of fluid curvatures and contrasts,
moving among three tonal families of materials:
earth, copper, mahogany; stone, carpet, steel,
ocean; stainless, plaster, and sky. Gauze-like
fabrics in varied hues and densities filter light
and dissolve edges. Built-in couches are nestled
into embracing undulations and wraps at the
stair, study, and children’s bays. The nautilus-
like kitchen centers family and social gatherings
in the great living space, which culminates in
waterside views by the hearth. Above the fire
this oval stainless body holds a mantle of white
bronze castings by Darcy Miro—one of over
thirty works by numerous artists in a collection.
The art, assembled in a unique owner-architect
collaboration, brings fullness, humor, and subtle
regional connections which complete the archi-
tecture.

Rooted in place and influenced by the tradi-
tions of place, the house redefines and chal-
lenges the deeply entrenched conventions of tra-
ditional and transitional architecture of the
American eastern seaboard. Grasping for a
greater context, the residence is a refuge in the
view of the vastness of the sea. As a total sculp-
tural composition of elegant and common mate-
rials, dynamic and complex geometries yet with
simplicity of form, void, joint, and detail, the
home celebrates a people and place driven ar-
chitectural philosophy—becoming a sensual
vessel to cherish, inspire, and embrace the fam-
ily it was built to shelter.

Architects: William P. Bruder-Architect—Will
Bruder, design; Ben Nesbeitt, Jack DeBartolo III,
Michael Crooks, Rob Gaspard, Dwayne Smyth,
Joe Herzog, design team

Clients: Fred Horne and Sally Thompson
Consultants: Rudow & Berry, Inc.—Mark Rudow,
structural; Otterbein Engineering—Roy Otter-
bein, mechanical; Reid mechanical, design-build,
CA Energy Designs—Charles Avery, electrical;
Michael Boucher, Landscape Architect—
Michael Boucher, landscape architecture
Transportex—Carol Byrne, color and textile
collaboration

General contractor: Thoughtforms Corporation—
Jim Williams, Charles Barry, Brian Norris

Photos: Y. Futagawa
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