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The design concept of the Nevada Museum of
Art creates an architecture of dynamic urban
presence. The Museum frames a series of well-
scaled and formed galleries, choreographed in a
sequence for memorable visual experiences. The
Museum’s architecture is enhanced by its mater-
ial articulation and invention of detail that form
a strong link to its geologic and cultural place.

The Museum’s multifaceted program grew to
claim the site in a manner that bridges the high
rise urban condition of its eastern adjacency to
the residential/small commercial scale to the
west of the Museum. With its height and volume
carefully mediating this transition. it is the
warping and curving western fagade contrasting
the angular faceted east fagade that sculpturally
sets the Museum apart from the expected—its
black skin setting up a mysterious contrast with
its neighbors. The architecture is shaped by the
sun, capturing a unique identity with the'geo-
logic formations of the mythical Black Rock
Desert. The carefully lapped handcrafted ran-
dom seam pattern of the Anthra-Zinc is applied
over the west facades in arrangements that are
both logical and intuitive. The results that occur
exaggerate the main form with a unique organic
tapestry of shade and shadow that animates the
building.

From all directions the Museum is meant to
provide an interesting and dynamic sculptural
presence, designed for graceful arrival by foot
or by car. The sculpture garden, composed of a
pattern of concrete and steel fragments, de-
signed to bridge the transition from the cnergy
of the City to the refuge of the.Museum’s inte-
rior.

Entry into the Museum is through a com-
pressed wedge of intimately scaled walls in-
serted under the raked black ceiling of the first
level public spaces. The visitor is at oneé inside
and outside in a glass pavilion which‘pivols
around a massive red form behind the reteption
desk. Spun off of this form, the four-story sky-
light atrium carves through the entire section of
the building. The atrium provides a quiet.gather-
ing room, or party space, and is adjacent to the
Museum’s store, café, and theater, creating a de-
parture lounge for a journey up the building’s
winding raw steel and black concrete grand
staircase.

Lifting ones eyes upward, the atrium is an
ever-changing chamber of form, light, and
shadow. Carefully shaped and proportioned wall
apertures and skylights with unique lenses of
clear and translucent filmed glazing act as light
magnifiers, refracting the changing light of the
days and seasons. Light images of great variety
project across the curved and angular walls of
the atrium, enriching the experience of the Mu-
seum.

The uniqueness of the atrium continues to
evolve as one ascends to each level. At the sec-
ond level. the Museum’s permanent collections
are presented in wood-floored galleries, the sky-
lit Beckman Gallery, and double volume
clerestory-lit Contemporary Gallery, with loft-

Fourth floor/roof

Third floor

Second floor

Ground floor

like concrete Moors and exposed structure. Ad-

‘ministrative offices and the museum library

gain energy from the leaning and curved west
wall and red elliptical conference room.

On the third level, the large Changing Exhibit
Gallery fills the southern half of the plan. This
Gallery offers great flexibility for creating a
multiplicity of environments and offers identity
with its dynamic twisting and curving west wall
and its folded plane ceiling. Other special
spaces on this level are the art classrooms and
the Boardroom.

Finally, at level four, the staircase caps the
atrium and one is greeted by the roof terrace

sculpture garden. Taking over more than half of

the roof’s surface, this space is formed by the
edges of the building as they sweep up on a rake
to the sky where random crevices on the west
frame the city, the sky, and distant views of the
mountainscape that gives a unique character to
the community.
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Architects: Will Bruder Architects—Will Bruder, prin-
cipal-in-charge; Rob Gaspard, project architect;

Greg Packham, project manager; Ben Nesbeitt,
Richard Jensen, Jeff Densic, Tom Cheney,
Dominigue Price, Eric Weber, John Pubr, project team
Client: Nevada Museum of Art

Consultants: Rudow & Berry, structural; IBE Consult-
Ing Engineers, mechanical; Associated Engineering,
electrical; Stantec Consulting, civil; Ove Arup & Part-
ners, acoustic: Thomas Ricca Associates, food service
General Contractor: Clark & Sullivan Constructors:
Jetf Erickson (Owners Representative), construction
manager; Stantec Consulting, landscape; Horton
Lees Brogden Lighting; lighting

Structural system; concrete, steel

Major materials: concrete, stainless steel, stegl

Total property area: 58,728 sq.ft

Total bullt area: 60,810 sq.ft.

Cost : $12.325 million for construction
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Looking from north. The
eastern profile, unlike the
western side, is more even
and linear with a massive
expression. Main entrance

is on the eastern side near

the northeast ca
sSpecting the ace
the parking on the east.
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Main entrance near the
northeast corner. Translu-
cent yellow column of fiber
glass beside the entrance
has internal fluorescent
light tubes.
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Entrance hall, Main en-
trance (right) and recep-
tion desk (left).

Red-walled volume under

a black ceiling behind the
reception desk is the visi-
tors ' focal point. This
space with a relatively low
ceiling surrounds the vast,
quadruple-hei;

the center of this floor:

7 A7 DD
. — LAl 0 g6 A
M ol
SOREM (L1 W ore) 4 Rk
ESVRLAP S -JC ) B

Triangular volume above
the main entrance houses
the second-floor gallery
(p.50 below). Comes with
a skylight on top.
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dtrium. Museuwm shop
(left) and cafe (right), In
the middle of the reception

space with the black ceil-

ing, s a vast vertical space
/’I!I'(/(’I‘n't/ /’_l' " /H‘h' I|'(I”.\
Its 4-level high verticality
avoids direct views from
the surroundings, as the
edges of white walls are
set lower than the black
ceiling
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Cafe. Located west of
atrivm, the cafe is related
to the outdoor terrace
through a full-height glass
wall. An open space show-
ered with sunshine in the
afrernoon.
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{trium, Further into the
low-studded reception area
is the vast space 4 levels
high. Stairs herween [irst
and second floors are made
of concrete, whereas the
cvlindrical staircase project-
g from second floor is
made of steel,
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ltrivm ceiling. Skvlights of
various size are perforated
through the black ceiling,
Sunlight reaching inside
the atvium shifis along the
passing of time.
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Atrium. View from the
south toward the entrance
hall. The theater is located
further back on the right.

A rhyvthmical sequence of
lights on the white wall.
Lighting is kept dim in

contrast with external
blaze characteristic of the
desert region. The sun
casts a decorative pattern
of shadows through the
cluster of small skylights
on the ceiling
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Second floor. A

separates the arium (lefi)
from the gallery (corri
dor). The latter is lined
with a group of small exhi-
hition rooms along the
right side. At the end is the
double-height Beckmann
Gallery (p.51)
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Second-floor exhibition
room. This triangular vol-
ume projecting above the
entrance is lit hy the sky-
light. Its elongated, pen-
tagonal plan marks an ac-
cent in the sequence of
moxstly square-shaped ex-
hibition rooms. Small exhi-
bition rooms have wooden

floors
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The double-height Beck-
mann Gallery on the north
side of second floor. View
west, An exhibition space
with natural light entering
from a large opening at the
upper northwest corner

2 AEILAN ) 2 I S it o~
z v 71— 1§

Beckmann Gallery, north
section of second floor.
View south. One may look
dovwn on the room from the
upper exhibition room on
third floor., Floor made of

conorete
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Changing exhibition gal-
lery occupying the south-
ern section of third floor.
View north. Photographs
on display are from Diego
Rivera exhibition, Unlike
the second-floor exhibition
room, it features a folded
plane ceiling along the
south-north axis.
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Staircase inside atrium.
Steel stairs are chemically
treated black, emerging
from the white space. Per-

Jorated panels are used on

the stair landing’s side
wall. It floats in the vast
space, drawing a gentle
curve i response (o atri-
um'’s walls.
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Changing exhibition gallery
on the south side of third
floor. The curved western
wall and folded ceiling cre-
ate a sense of heteroge-
neous variety despite the
vastness of the space. In-
side, a pair of rough-finish
concrete columns.
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Roof terrace on fourth
Moor. The height and the
slits of the curved walls
skillfully manage 1o cap-
ture surrounding town-
scape and natural scenery,
In outdoor exhibition
Space with ample room 1o

display large-sized sculp-
I & 2: Library on second i
floor. Located opposite to

thiti 0 T I A
exhihition room on east 3 & 4: Theater on first TR 7 i 4
v l ; y ; MErd e % b 7 I 5 L L A
side, with atrium in be- 2 floor: It is structured with BRI EZN 7 A2
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mween. In contrast with the
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exhibition room, it has

where surfuces are seg-
mentalized in ceiling and

Top part of atrium (fourth
floor). The black ceiling

openings on both walls

along the longitudinal di-
rection. A space full of nai-
wral light.
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Longitudinal section

Lt Il

walls. Brightly colored au-
dience seats fill a space
of mured colors.
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stants in south-north direc-
tion and stretehes 1o the
entrance for the roof ter-
race on the south
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