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The new Phoenix Central Library is 280,000 SF of flexible space to
function as the city’s central library until 2040 and beyond. The design
solution is confidence in the future with illusions not imitations of the
historic past. More specifically, Arizona’s unique natural beauty provides
the poetic metaphor for the library’s image. The library in its form rises
above Central Avenue as if it is a majestic mesa transplanted from the
fantastic landscape of Arizona’s Monument Valley. Functionally, it
represents a program of logical library planning and an architectural
commitment to the concept that a great library must possess; a futuristic
vision which embraces the reality of change! A simple orthogonal grid
made up of sguare 32°-8" bays (based on library stack modules) creates
the matrix of this large storage ‘box’ for books and informatian.

The building’s functions are housed on five levels in a simple rectangular
configuration, Saddlebags of service embrace the Fast and West walls of
the building. These incorporate all fixed services including stairs, service
elevators, mechanical, electrical, plumbing and lateral structural systems,
thus freeing up the floor plan for complete library related use. At the
heart of the building is a five story atrium / light well which is illuminated
by automated sun tracking skylights which pour natural light into the

space and act as an orienting device for the user,

The roof structure, which is exposed to the fifth floor reading room is a
unique steel structure reflecting the building’s primary structural grid.
The exterior material palette is concrete, copper, stainless steel and glass.
The East and West elevations are dominated by the heavy corrugated and
flat paneled copper skins of the ‘saddlebags’ which will patina to the
color of an old penny with touches of purple and gold evoking images of
the state’s geological mesas and the agricultural heritage that is at the
root of historic Phoenix. The entries are accented by stainless steel plates
that will reflect the changing colors of the sky. The south elevation is
100% glass with automated solar tracking devices that minimize heat
gain and glare. A system of ‘shade sails’ at the north elevation eliminates
the harsh glare of the summer sun while optimizing views. The building’s
very transparent glass ends showcase the books and the library users
inside, leaving no doubt about this building’s special mission in the
cammunity.

The originality of the new Central Library is a celebration of an urban
place in a beautiful desert setting. It is a celebration of confidence in our
time in history and an optimistic vision of our future. It is a building that
displays the West's natural beauty along with a world perspective of

architectural history.
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Date of Design and Construction : 1989 - 95
Client : City of Phoenix

Architect : BruderDWlarchitects
Architectural Design Leads : Will Bruder

with Wendell Burnette

Project Manager : Carleton Van Deman, AlA
Project Team : Bob Adams, Marc Arnold,
Lito Aquino, Will Bruder, Wendell Burnette,
John Chopas, Lauren Clark, Mark Dee,

Beau Dromiack, Dan Filuk, Michael Haake,

Frank Henry, Toni Ann Hindley,

Sharon Kraus, Rick Joy, James Lindlan,
Dean Dlsen, Peter Pascu, Vicky Ramella,

Carleton Van Deman, Jeff Wagner
Acoustics, Building Systems and Structural

Engineer ; Ove Arup & Partners,

California - Peter Budd, Richard Hough,
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Alan Locke, Jacob Chan, Nancy Hamilton,

Donna Clandening, Dan Ursea,

Richard Bussell, Larry Chambers, Rob Bolin,
Atila Zekioglu, Michael Ishler

Building Systems Engineer :

i

Baltes / Valentino Associates, Ltd.

- Robert T. Baltes, P.E., Thomas A. Valentino,
P.E., Edward Salgian, Rodney B, Wall,
Robert T. Harris, William E. Schubert C.1.P.E,
Gary Knapp, Joe Emberlin, Sam Barron,

Jim Bullock

Code Consultants :

Dillon Consulting Engineers, Inc.

Library Consultants :

Mason Associates - Ellsworth Mason
Professional Library Consultants, P.A,

- Bob Rohlf

Lighting Design : Lighting Dynamics

- Roger Smith

Day Lighting Consultant :
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Tait Solar Company - David Tait

Structural Fabric Designer : FTL / Happold -
Nicholas Geldsmith AlA, Ronn Basqueltte,
Ross Dalland, Eddie Pugh, Paul Romain,
Angus Palmer, Sui Ming Louie,

Amedeo Perlas, Stanislaw Gaweda

Glazing Contractor : Exterior / B & B Glass,
Interior / Double S5 Glass

Cost Consultant : Construction Consultants

Southwest - Vince Notaro

Graphic Design : Rowley & Associates

- Jim Rowley

Civil Engineer : Hook Engineering, Inc.

Landscape Architect : Martino & Tatasciore
- Steve Martino

Development Managers : CMX Group, Inc.
- Don Dillon, Dave Anderson, Jim Galles,
Tony McDonald, Claude Baker, Ben Sharkey
General Contractor : Sundt Corp

- John Rigsby, Ed Miller, Jim Drago
Photographs :

Bill Timmerman /P69, P71, P72 Bottom,
P74, P76-77, P79, PR1, PB2, PA3

Timothy Hursley / P64-65, P67, Po8, P70,
P72 Top, P73, P78, P8O, PB4, PB5
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North-South Section at *Crystal Canyon’
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East-West Section at Entry ‘Crystal Canyon’ Looking South

oA B 'SElAE BT 98 gus

ik

3

7 | &“\M\%
N

.._M_.\W\ﬁN\\\m\\\\\.ﬁﬁxﬁﬁﬁa._L i




il Kiorean ARCHITELTS 9797 A3



SRR 7
V) IS S I N B SRLS T T A

T 110

l:i‘lr- -i

MR RO /
VA A

i
|

Horean RRCHITELTS 9797 A5




A4 BHET|7 71 2 8 ofol 2|9 BT U CIARel BIAS SH0|2F Me Folat 28 =gE T3

o

9= SgE sl ot

dominates the region’s unparalleled landscapes. The masses of the upper

= A% A A|0) ZIElslo], 1 xjele] MelKel EjT} olBHel AYAES 7 28 A ASolM SMs Sl PEOIY MU £T SEo| o|27|74%  two floors each step out to shelter horizontal strips of glazing for the
sxoz Hojst M7 s AEolct A2le| oSl Zol £S51m U o HA & F20IM F2 A 4sdch 0|37 822 H3xoz 2802 oY offices within: the building greets the sky with strength. These canted
A2 =22 HEEM A2 TAITE HR YoM arSoHen, 8% S5 1 7H, 5o FHY ot FeEAle S8 22 BXE 71 M| SHWUct.  elements are more tailored with their taut skins of ship-lap resawn
2{=(eic}. e/d gasiile 24E FATA0IN AZ0| BI[E YOt Bo7|ojM HAHE o4  regular width boards.
=531 Jle 2 ACEolE Yo7t 27| ciE SamD T Alolg vleto] Y2 8l2, Wat Mol AHel Hjx 58 E5) HEH SRS LY TAo Q?_H‘J.ol Further, the architecture is terminated at the north and south corners by
ojztstod, o] ®lodo| vldeglo] ol2CkE EAES Y5 s S dh Ax A M22 H[EE HAShs Z5% 20| 1 SAl0), Alzke £¥sts ‘29 lanterns of glass and light with random wood lattice working to animate
Clo| £3} ofE7IRE 7RdD Ao AFRAS0| B0f Qe AIS 27)E0] jA 7HEE F75I%} 8l o] Athel HE20| B2 9ot the building interiors and disperse exterior sun glare as well. A sloped
= 717t ttoz wof glof £Hoz A | e RelatES ESsln HES siE wall of galvanized barn roofing on the rear elevation makes the sky

Elﬂg .'.gIEIAI S #ol| ZRIS Ssich XS oz XS uiE LXE 0|88 LLH HE As an example of the idea of place making, | offer the Riddell come to the ground creating a dynamic backdrop for the staff lunch and

Riddell Rduertising Qe olzfst ot 2480 85 O @RI, Advertising and Design Building which was created from 1993-1995 by

Photographs by Bill Timmerman

A meeting garden.
-— 0
w3t o 7S] B2 gl s Ao 4EU2 Foisil 2fel ARldE

HI

my studio. This recent insertion into the new commercial fabric of  From the parking area the north entry facade fully displays the building’s

AAHZE Clekst 37)9 LS AR}t Qe 8] MEAe R nizsgct o Jackson Hole, Wyoming is an architectural celebration of the region’s  poetic and pragmatic aesthetic rigor. With the stepped logic of the east
o HolE olol =3 AEAE o] HAIE HE BA sHs0| KAoR UpoE & natural and man made context. Its sculptured form, responding to the  facade wrapping to the north, the low scaled entry weather vestibule
s 297|12 okEof A Algh Y Z'LHI 2712 st Melo) 9EHol HiHE s dynamic curve of the street it faces, strives to optimally meet rigorous  with cantilevered log trellis, large studio delivery door (clad in
- zoning rules while providing for future expansion. galvanized metal), conference room bay picture window at level three
FRIFO|M HolE B2 &#27 mAl=ofAE AlXo|aA S0 Mgl o7t Anchored to and rising from its naturally landscaped setting, the and the northwest stair tower clad in random board and batten, there is
LIEfIC, S22 ofdMe S5 opAtS Alctel dz|, ey Fx2f 84T A4 building’s distinctive base and stair towers, clad in random width  no lack of sculptural interest,

7h gl UR|etet ST H ol F42= ojgd Ack HYd 8, 35 9 vertical board and battened weather cedar siding, become scaleless and  Inside, the building creates a dialogue of space, light, and wood
ojAlo] Fcia YA 71| C}E 37| BXIe} B2 W2 M2ls SAEe ACHE abstract much like the ranch, barn and haystack architecture that

reflective of its exterior form. Moving down a textured concrete ramp

£ g9 R Fojch =FO2E Aok 11 U
AHufoilds 22tat 4l o5 Hel S uhs 201 M2 Z3HE 0|F 2 fUct ST
Aol EULIS X7} ofofx| A, AEl RS M2l E32|E HTE m} ks
abmzie JiAbsol ‘Yol #Z'o| o2l Ech. o o/F 3zt #IkRH U= M
7lo| Fcizt ELRE olER| oolA e Bel Wol qlct. 18|1 A4E AR
oM Hole 1 olER|20lE HELY ME BMe| FES2 Eefu EoE 0|04
Hepie woel 'Ho:'o| 22lYX ik olE2IZe HAE AU s US B5
Aute 430z 2 WL iR Mol SMe! chedt et 58719t 20 gle
o S0l o|%|8 2l4M 22R|Q YAAE0|M B2t $HHQ EH0| YT THF
Le 2eEs oAz ofSste] S7iEel ELpRet oldHel fEE ojFL s
o| 7t2 £ Aol oixl xet slojE =Ho| 2l 3 g2 wjx gict o] S

2 Qs eo| Aol ELF 2HlojM “AKS AEH o xlollM ol #

1
/

TN 25 9 3E0l FEHE UEUR B4 3 Hel & TEFEEE 0128 93
s2 98t
247 Za/Heold X2t FHIS|of Jlow oix|E S
| 3 gl so| BAE0l 22 S0iE 4 9lE Alslel g Asolct 751 7 BR
4 H} Al Acte dleto22E 22t 4u|E, 6TE 2.5¢1% Ho{H 2A0f oA EH
' elete NS TAle] X2 CjA Simo| BHA Mo AXE 2NE 4 otk 250
= xplal olelo] HAE HAA S8 2A, HH FHA S| ok, 350 T
S8 T3 el 4 7 AT, OIEEIS B0 e 1 MM 9 HE B
AT EAA 2 AZ B3, of ZalHeolM U sieldo] ek okgal Alge
AN B4 ST REE 0|57 9= x24T 22 HEOA SHKE 3Mde| &
o222 3502 ANS FEAI.

A2 T2 siefol AUE 5 s B2k Zietet 0|SAlol £271E0 XIF 0l8siE
Zalolch. SA0| Sl U ATEe M2 35T|E, 712 391Kl BE 4% HeE2

S%o| ofEl Hag 54 HoiE

L

b

kS
m
=]
E w
=]
i)
IR
o
N
pr S
=
=
$0
[l
i
=
4
]
s
sl
=
1l
o
K
L
2
in

S

rd

=]
1
12
=
”_l_
oy
=G|
o
%3

i R, ]

L= '

olc}. Hete| Clgmtnl ofois et 24EE 0|88
7he Zpslo] lon, ‘Zust B4 o ofs| Bzlo| Lot B2 HEigel 8
Z7] Mo] Was ke sol uhAEch 25 Alckel CEiER TAR0ln Hel
olyst AERicEeR oj2tE ol o3 Blo| LiHc gt walplozE 2424

= al
o Acto|is SE3 Lplo| uir}, H|2E Tlo|Z9 H o[BS 0B Lt Al &

er

fib




Date of Design and Construction : 1993-1995

Project Address : 255 Buffalo Way, Jackson, Wyoming

Client ; Ed & Lee Riddell

Architect : William P. Bruder-Architect, Ltd.

Project Team : Will Bruder, Ed Ewers, Dewayne Smith, Maryann Bloomfield

Engineers : Structural / A.V. Schwan & Associates - Mark Rudow, Rickey Rudow & Berry
Mechanical / Tesco Inc. - George Timmerman

Electrical / C.A. Energy Design - Charles Avery

Landscape : The Planning Center - Christy Ten Eyck

General Contractor : Capstone Construction, Tim Ciocarlin
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guided by the logs of the entry trellis above, the visitor / client is drawn
to virtual ‘canyon of light'. At the hub of the flow, three large logs reach
skyward in an atrium overlooked by the offices above and capped by a
generous ‘trough’ of light which folds down the western edge of the
space to the ground. In the southwestern corner of the atrium, a
perforated metal shroud engages a simple hydraulic elevator surrounded
by a garden of vertical bamboo and on the east a reception lounge and
workstation enjoy the verticality of the room. Wrapped in maple
veneered paneling, contrasting handsomely with the rustic logs, the
space is further energized by two layers of dramatic low voltage cable

lighting. It is a space that gains a sense of familiarity from the dynamic

energy of the great log lobby of old Faithful Inn.

On level two and three custom maple veneered and exposed natural
particle board workstations surround the ‘canyon’. These studios for
account executives, designers, and copywriters provide private work
zones with complete computer and presentation surfaces which enjoy
fantastic views to the town’s surrounding mountain landscape. The strip
window sill is at 4'-0" above finish floor and window heads are at 6'-2
1/2", causing the seated user to lose the view of the townscape and enjoy
the mountain vistas. In addition to workstations, level two has a high-
tech production processing room, a paste-up copy center and staff rest

rooms. Level three has a fully equipped kitchen lunchroom looking

ag

south, a client reception area / product display area at the atrium edges,
a library / think tank, and a grand presentation conference room. The
third level gains more three dimensional interest from its sculptured
ceiling which is a response to the roof sloped drainage patterns.

Two stair towers, each different, are used with more frequency than the
elevator on short trips between levels. The main south tower has a 35’
tall x 3" wide slot of glass set to greet the east light of morning; open stair
treads and landings of galvanized, pan-broken steel and an ‘intensely’
red dividing wall. In the north stair a slash of west light reflects the detail
of the south tower, but stair treads are glu-lam beams with a natural OSB

clad dividing wall. Simple moves give each stair space a unique

. HHEE Halo
Current Work Display
- DAkEE| Client Lounge
SEMB Y s s
Library / 'Think Tank’

3ZHME Third Floor

Wora

experience. Simple pipe and cable railing details as well as a similar
indirect night lighting strategy creates a connection of both spaces.

In this architecture, wood is dominant on both macro and micro levels;
grand structural ideas and small craftsman-like details. This celebration
of ‘woodness’ is most appropriate to issues of aesthetics. constructability,
budget, and contextual appropriateness. At every level the Riddell
building uses the romance of wood an awareness of historic precedence,
and a poetic choreography of light and views to create an architectural
model for a sensitive new vision of a town searching to define its
architectural character, a building of its time striving to touch values of

timelessness and ‘place’.
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Creative / Account Management
. &Y % We2| Entry / Gallery
B. 2144 Receplion
9. MEHARC 2 Photo Studio
10. 24 Dark Room
11. MEAEA Phota Archives
12, 288 Mail Room
13. A 3H Light Well
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