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The Deer Valley Rock Art Center represents a unigue architectural
solution featuring the sculplural use of precast concrete and weathering
steel. This 7,000 sguare foot facility provides spacas for exhibit
presentations, laboraftory research, classroom teaching and curatorial
preservation of ideas and materials related to the study of rock art.

The building is sited at the juncture of the two mile long earthen Adobe
Mountain Dam and the Hedgpeth Hills Mountain formation, The
building literally spans across the flood contral Dar’s concrete outlet
works. In so doing, the buildings funnel like, boomerang shaped’ plan
genmetry serves as a metaphorical ‘time machine” connecting the visitor
hetween the chaos of suburban contemporary Phocenix and the sanciuary
of the sheltered natural desert landscape of the Hedgpeth mountainside
where a quarter mile long trail leads to over fifteen hundred primitive
petroglyphs which date from 900-1100 A.D. It is this archacological site
and its interpretation that the architecture serves.

It was because of the sculptural ariginality of the building’s plan and
form, the building's budget constraints, and the conceptual design intent

of making the huilding integrale visually into the Jandscape, i.e. become

‘stealth’, that the choice of using site cast tilt-up concrete panel
‘warehouse’ technology was made. By using computer assistance, the
complex intersecting angular alignments of the building’s wall planes
were verified and panel shop drawings were generated. Then with fine
formwork craftsmanship and careful erection procedures this most
distinctive looking structure was completed in July of 1994,

Beyond the uniqueness of the project's geometry and form is the
originality of the exterior and interior exposed concrete finishes of the
building. To complement and blend into the site, a course dark black /
purple copper slag was placed in the casting beds of the precast panels
and it naturally and completely adhered to the exterior faces. This texture

and color were chosen as they blend perfectly into the black / purple

color cast of the boulders of the mountain making the structure almost

invisible as it is approached from the east. As well, all panel joints
disappear, except at the corners where the building’s precast concrete
nature is expressed by exposing and expressing the sandblasted grey
edge thickness of adjacent panels, All the concrete interior walls are
exposed with an unpainted sandblasted grey surface which almost
appears like fine plaster, The walls are uninsulated with their thermal
mass qualities being a part of the buildings space conditioning diagram.

In summary, the Deer Valley Rock Art Center is a uniquely functional
and economical architectural statement who's finely crafted architectural
concrete solves an unusual set of conditions in a most poetic and
pragmatic manner. In its built reality, it represents a very original

celebration of the magical potentials of concrete!
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Date of Design and Construction : T988-1994

Project Address : 3711 W. Deer Valley, Phoenix, Arizona
Client ; U.S. Corps of Engineers, Arizona State University -
Charles Harding Rabhbi, Arlen Solachek, Jessica Papoif
Architect : William P. Bruder-Architect, Lid.

Project Team : Will Bruder, Wendell Bumette, Bob Adams,
Beau Dromiack, Rick Joy, Maryann Bloomfield

Engineers : Structural / Robin Parke & Associates
Electrical / C.A. Energy Designs

Mechanical / McNulty & Associates

Landscape : Christy Ten Eyck, Peridian Landscape

General Contractor : Sigma Construction
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Photographs by Bill Timmerman
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The design concept of the Temple Kol Ami worship and learning center
was to create a metaphorical ‘village’ in the spirit of the ancient desert
communities of Masada and Jerusalem. These communities of history
have architectural images connected to their extensive use of natural
stone masonry and have become part of the desert landscape which they
grew from. With the constraints of a very modest budget and the
aspirations of capturing a grander symbolic presence, this complex’s
concept focused on masonry units as the primary building material to
creale its image and its memory of the past. Using standard 8x8x16 sand
aggregate modules which were sandblasted after placement, the complex
has immediately become grounded to its site. The masonry at Temple
Kol Ami is used as both exterior and interior finished surface wherever it
Qoours,

As a beginning concept of architectural materiality which expresses how
simple the design approach is, it was determined that the Temple
compound’s east wall facing the parking garden and street should be a
gentle and sensual complex curve, in plan, which leans in and out in
section as much as seven degrees off vertical. This one stroke gives great
character, order and magic to the architecture. The beginning of this idea
can be seen in the east wall of the sanctuary of the completed phase one.
All masonry courses on the east wall of this room follow the large
sweeping compound curves of its plan and offset one half inch per
course inward. This uniquely complex wall gives the sanctuary a very
simple yet sculptural form and transforms the interior as well into a

powerful space. This ‘3-D’ geometrical move and the power of the

room’s masonry presence is further enhanced by both the glow and
slashes of natural sunlight which energize the space from the north /
south clerestory in the ‘butterfly’ like ceiling form. The room is given
additional character by a carefully placed square window at the ceiling
on the south wall, and by the cherry wood ark containing the torah
serolls which bridges the east wall’'s masonry void, and by the room's
long low (4" high floor to lintel) north garden window which gives a
sense of unbelievable weight as its masonry lintel clearspans 28 feet.

The second important major masonry detail in the Temple’s concept is
the random offset face placement of each block in all of the complex’s
vertical rectilinear walls. This detail which is well documented in the
enclosed construction photos and finished project slicles, gives the walls
a stone-like quality while not resorting to a ‘split face’ decorative
strategy. This method of offsetting the block, randomly from the inside
face outward, minimizing ledger placement difficulties, lets the inside
face of all walls become an honest and interesting celebration of the
masonry laying strategy. With these face offsets, the walls seem to come
alive as ever changing shadow patterns enliven their surfaces each day
under the desert sun.

This complex is yet another contemporary example of the infinite
possibilities of modular unit masonry used to create new and original
architectural statements. It is a new masonry structure whose simplicity,
playfulness and modesty helie its qualities of invention, permanence, and

timelessness.
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Date of Design and Construction : 1993-1994 / 1997
Project Address : 15030 N. 64th Street, Scottsdale, Arizona
Client : Temple Kol Ami

Architect ; William P. Bruder-Architect, Ltd.

Project Team : Will Bruder, Wendell Burnette, Eric Robinson, Beau Dromiak, Tim Wert

Engineers : Structural / A.V. Schwan & Associates - Mark Rudow

Mechanical / Tesco Inc. - George Timmerman
Electrical / C.A. Energy Designs - Charles Avery
Landscape : The Planning Center - Christy Ten Eyck
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The site for the Cholla Branch of the City of Phoenix Library System
included an existing 10,000 square foot library that as of 1982 (?) was
ane of the busiest branch libraries in the country. The branch benefitted
from an extremely successful City library policy which places their
branches within major shopping malls thus increasing and overlapping
activities in a high frequency use area. A bond issue was passed in (7) to
transform the Cholla Branch into a 30,000 square foot regional branch,
to become one of an eventual two in the City of Phoenix Library System.
The Design Solution is a two level structure with a commanding
presence the original structure lacked which made the latter difficult to

locate. The exterior material palette is composed of three simple

materials; sandblasted cast-in-place concrete, galvanized metal with

natural finish, and glass. These materials are maintenance-free and
weather with dignity in the harsh Arizona sun. The galvanized metal
siding shimmers like a mirage in the heat of the day only to cool and
blend into dusk and reflect the night. The exterior envelopes an inward
focusing environment similar to the shopping mall across the street. At
night slits, shafts, and vaults illuminate people and activity within,

Entry is across an outdoor plaza complete with shaded seating and native
desert landscaping which features a 'Cholla Corral' which is fenced by a
‘squiggle-form’ undlulating perforated galvanized metal wall.

The first level is actiye and presented much like a B. Dalton Bookstore.
New books, fiction, juvenile, and the children's collection are contained

on this level which utilizes in part, the existing structure, exposing its

archeology in honest fashion making no attempt to disguise the past. The
children's area is in the lower level of the concrete drum form that
softens the building to the street. A continuous horizontal slot window
slices the drum near the base aligning passing cars with the inside of the
library. The scale of this window in the children's area is at a child's
height giving children their own world.

The second level is reached by a grand staircase roughly in the center of
the plan which allows ascent into the traditional reading room. A vaulted
space of considerable length is spanned by exposed steel bowstring
trusses with a hammertone finish. The vault is articulated by exposed
conditioning ducts and H.LD. lamps all suspended by aircraft cable. A

celebration of economic simplicity where structure and services are

articulatory expressed.

This sophisticated arrangement of utilitarian materials is balanced by fine
cabinetry and millwork manufactured with white oak. Interiors and
graphies are coordinated utilizing a simple color palette of red and
yellow. These colors, especially the vellow, serve as communicators
throughout today's society. Devoid of fad and whim this color exists at
every street corner on traffic signals as well as street signs that line our
roadways.

The Cholla Branch Library was built with the care of all involved within
budget. The structure is a building of the time but represents a quality of

timelessness, a quality of architecture that is honest and unpretentious.
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Date of Design and Construction : 1987-1990

Client : City of Phoenix, Ralph Edwards, City Librarian; June Garcia,
Director of Branch Services

Architect : William P. Bruder-Architect, Ltd.

Design : Will Bruder

Project Architect : Wendell Burnette

Field Architect : Tyler 5. Green

Design Team : Robert Adams, Laurie Clark, Karen King, Peter Rott
Landscape : Steve Martino & Associates

Engineers : Structural / Robin E. Parke & Associates

Mechanical / Raymond McNulty & Associates

Electrical / C. A. Energy Designs

Civil / William J. Norman

General Contractor : Layton Southwest
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