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The new Hercules Public Library is conceived os a community gothering ploce and a functionally efficient vessel of knowledge and discovery. Rooled in the landscape and traditions
ol the tewn and region, the library drows from diverse eastern and western cultures - fied fo the climate of courtyard missions, Eostern gardens, and Northem Californio. Sited on
a roised plinth, the library is o beacon from the freeway, enjoying long vistas from its mading reom. The building embraces the sireet edge ond provides a grove lor the neighbor-
hood 1o the eosf. lts long butierfly roke emerges from the hillside - gesturing 1o City Hall, This simple form is energized by selective operfures and o serpentine wall, giving o sense of
movement on Civic Drive. Walls are vertical brick file - & warm mesaic of the light and coler of the place. Al the southwest comer o ‘poper lontern” of dual-fritied glass sifts daylight
to the reading room and glows by night, Below, o glass fireplace shares a hearth with the town. Visitors arrive ot a floating silver canopy, giving onto o soli white interior: acoustic

ceilings voult obove carpel reminiscent of o forest floor. Direcily from entry, The meefing room, conference, and homework center form a suite, secured from the rest of the building, [Se

usable offer-hours, The library Is erganized around a white elliptical “sky garden’ with o cofé and reading areas around o tilled moss bad and magnalia free. International, fiction,
nen-fiction, and reference collections flow through the reading room, with sludy rooms adjacent 1o the garden. Teens are given their own high-energy space, and o boy window lo
the grove. The children's library i separaled from other collactions, viewing onta the children's gorden, The deep blue 'story cone’ transports kids fo o magical world with o “butierfly
shade’ fo modulate skylight. The librory has been hailed os o success in the communily and ameng librarians, and has given Hercules new cause for civic pride

All photos af Hercules Public Library & Bill Timmerman
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cresgant plon of the house derives its form from .'r\p.*_(;rr]plp'- ond londscope, embedded in the hillside ond similar to the gentle curvature of the Northemn California hills. Structures are ploced for maximum preservation of native vegetation, including specimen

a5t L8 Oiak and Madrone trees, Several landmark trees become focal points at entry or in foreground views. The simple volumes, clad in pre-weatherad pewter-groy zink, are intended fo recede into the texture of the landscape. Verical *stonding seam’ lins in

I.-,-dd]ng creale o randomly-spaced shodow pattern like shodows of Pines and Redwoods on the site. Small panels of venetian plaster punctuate rooms with colors of lond, sun, and sky, recalling Eames or Nelson design, ar the paintings of Richard Diebenkorn,

overhangs, shade is provided by

253 isdgolex green’, for visual harmony with landscape; operable windows are mahogany fer their warmth, and linkage to architectural traditions of the place, including Moyback, Moore, Esherick, Eichler, and Kahn. In lieu ¢

ssamer thin blue fillers for the Bay Area sun - luminous for ovarcast Jonuary days

slucllll fibergloss ownings - g

ilar o the house and its nalural surroundings The sense of movemen! - past window

- s houl® is o choreography of light and shadow, of exterior and interior, and private and public spaces. Descending from the entry above, o framed bay view introduces (he vig

is, thiBugh doors, across reoms - carries a sensuol lreshness and continulty throughout the house. The main sitfing room expands thraugh gloss and sliding partitions fo a cantilevered wood deck and lawn terrace; boundaries dissolve info the londscape fhi ugh

y peri@itad metal rallings and transiucent fibargloss awnings
e musi@studio ocross the gorden is inset several fesl in the earth, placing window sills at grade. The interiors hove reverberant concrete floor, with faceted wall linings of wood, plaster, and fabric fo obserb, diftuse, and reflec

und. In cancep! thesa lightwaight

angs ufe ongomi fons within stone boxes, giving form o the experiencas ol moking and haanng music

phot@®e! Kursh Residence © Bill Timmerman
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The architecture of Loloma 5 is a thoughtiul and saphislicated acknowledgement of the radilional and moederm roets al itls Old Towh Scottudale cor
tex! - o place with pride in its lolse-front, covered boardwalk, and "ald west" lriendly downtown imoge, The project creales o live/work anviranmen
the heart of Scoltsdale that celebrates bioth the histaric and physical context of the place

Approached from its west foce along Marshall Way, clients and friends of the Lalomo communily ore welcomad by o small nalurml desert gorder
The project emerges from the plane of the land by a lirst level architectural plinth ol sandblasted random coursed rose/gray concrete masanry uni
Above fhe block the west fogode serves as o shield agaoinst the sun with it random widlh ribbed gray Rheinzine clodding ond deep recessad norow
vertical windows of varied widths. Along the south, patios connect in a linear courtyard to creale intimate eniries for eoch of the five units Abo
the doors, angled planes project outward, breoking down the vericality ond lurher expressing each individual unit. These carrugoloed malal plone
seem to fly pussed one anolher, connected only by o long sliver of light from recessed slot windows, Limiting the intense southem light, each af the

carrugoted planes is punctured only with o single simple squore of gloss. The undulation a1 the south is mimicked af the north logadle whares the of

! Jiilly datalled
chitecture becomes an accordian with each of the interior spaces folding out to capture dramalic views of Comelback Mountain Carelfully detol

! late
windew walls ore screenad from the sun behind perforated aluminum scrims, while private contilevered balconies project behind aluminum pio
railings. Parking stalls tuek quietly below each of the beleanies, supperting the dramatic enargy of the space. The entire outo court s veiled behint
o perforated metal gote and an ecotillo fence. The layering of the materials and transparencies creales u sireel presence of the exterior while mol

s unil, Ascanding
taining privacy on the interior. Al the ground level, the minimal toolprinl eccommodales an entry loyer and the office space lor the unif. Asced

the narrow stair to the second level, the eye is turned to the long open views to Scottsdale ond Camelbock Mountain beyand, This view remein: @
backdrop for the social funciions within the unit as well as frem the outdoor balcony. The sleaping suite of the upper lloor also enjoys Ihis same

Al the south side of the sleeping suife, o lorge private patio caplures views af the nearby Papage Buties and the apen desert sky. In scale, proparlio!
finely articuloted details, massing, and materially, Loloma 5 draws carelully from its local confest and environment, carving ut a unigue plo
tween the histery and future of Scattsdale, tor comfortable and sustainable urban desert living

All photas of Loloma 5 & Bill Timmermon
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In concept of the Nevoda Museum of At creates an architecture of dynomic urban presence in downtown Reno, Nevada. The Museum lrames o series of well-scaled and formed
horeogrophed in o sequence of memerable visual experiences. The Museum's architeciure is enhanced by its material ariculation and invention of detail that forms o strong link
gic and cultural place.

m's height and volume carefully mediate the tronsition between its commercial and residentiol neighbars. s warping and curving western fagode controsts the angulor foceted
& and sculpturolly sats the Musaum aport from the expected. The architecture is shaped by the sun, capluring @ unigue identity with the geologic formations of the mythical Black
. The carefully lapped handerafted randam seam pattern of the Anthra-Zine, applied over the west focades, exaggerate the form of the bullding with a unique organic tapestry of
shodow.

@ Museum is through a compressed wedge of intimately scoled walls inserted undar the roked black cailing of the first level public spoces. The visitor is al ance inside and oul-
ass pavilion and four-story skylight atrium, carving through the entire section of the building. Liffing ones eyes upward, the atrium is an ever-changing chamber of form, light, and
arefully shoped and proportioned wall aperiures and skylights with unique lanses of clear and translucent filmed glazing act as light magnifiers, refracting the changing light af the
| SBOS0ONS,

iyoce sculpture garden cops the alrium ond staircase. Taking over more than hall of the real's suface, this space 1s lormed by the edges of the building as they sweep up on o
sky where the syncopated thythm of crevices on the west frame the city, the sky, and distant views of the Black Rock Desert

of Nevado Museum of Al & Grant Mudfard
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LI Imb&d in a dramatic rock outcrop everlooking o natural, year-round, swimming hole, the Pond House s a bridge 1o two unique and disparate ecosystems: the Sonoran Deserd and its local riparion microcosm. As a modestly scoled 165 square mater weekend
mlmﬁh the Pond House also bridges the metropolitan intensity of Phoanix, thitty miles south, with an idyllic oasis of desart calm and confemplation. Leaving the ranching and horse riding activities of neighboring properies behind, the house is opproached on an
unp&ﬁ:d dirt road. Along the arrival drive an arcing noturally weathered steel plate form emerges from the earth, extending to embroce the parking and service siructure across the site. The sieel arc is pierced once, revealing o path and simple concrete fountain
withi8R overflowing edge as its focal point. The water quietly flows down a natural flagstene stair inte a metaphorical canyon formad by the wall of steal and the curving sloped stone wall of the house. The tension between the opposing curved orcs forms a funnel

inla k@ home's entry foyer. The slopad coursing of the home's stone wall elicits o sense of mythical ruins of post cultures. Entering the house through the sculptural row steel door with a lumineus red resin light slol opens o compressed room sunken ini the desert o

17 s :
L ;hguﬂm height. A framing of stone, textured concrete, stesl and re-sawn plywoad, with spectacular micro and macro views of the undisturbed Spur Cross Conyon desert 1o the north, In contrast 1o this intimate spoce, the volume of the architecture draws the house
s {ii@lier circulation path batwaen curving forms of native stone and red vanetion plasier/left lo a guesi/homa office suite, or right, down five steps o the great indoor/outdaor living/dining/kitchen space. Following the dynamic of the sloping re-sawn plywood ceil-

ing qbvg, ane is drawn into the space by the glow of natural light through the room's fully glazed east elevation. Carefully crafted to comfort, the materials, textures, and volume give this space its warmth and scale. Large sliding glass doars, o see-through hearth,
and #Bcious cantilevered concrete living deck help dissolve the line between inside and out. Beyond the living zone, through compression of space and slone, the master suite expands o fhe loeal and extended landscape through generous gloss and operable
ventipanals. Viewed from the pond below, the house appears to simultansously grow from ond floal obove the unique geology of its setting. The cantilevered concrete deck, with its illuminated silver metallic coating, Hloots aver the boulders lining the pond. The
umct_itdled custom window wall of raw steel plote and weathered steel clodding donces beneath the broad, thin eve of re-sawn plywood. Interiors, folyries and on are seamlessly integrated with the architecture and the sile. Selectively placed windows of glass ond

colomed fransiucent resin frame unexpacted vistas and perspectives, Il is architectural equivalent to living in o camera with the multiple apertures and lenses, allowing the world fo be seen from many different points of view

All M& of Pond House & Bill Timmerman




|_c|¢ Bling the needs of a painter, a photographer, their dog Willow, and their possien far

he oli@BOrS, this modes! wooden sculplure is a refined, simply organized pavilion for life,

SPREERY 4 L S Nasd A ! W
UDER + PARTNERS

RII:IEIEI_L. R'EEII:IEI‘II:E l WILL BR

\ 0. “ s P . LE i | : : i
# b\ uE "~ v . Wk [ . ook R leisure on a forested parcel in Wilsan, Wyoming. The scheme's asymmetrical
v - - o i HOTR H

le is o reinterpretotion of vemaculor building forms. The tout surdoce of verticol
» ds and iron nails will weather naturally like the severe rigor of an Agnes Mortin
rfecily coplanar polished stainless steel framed windows reflect the forest on
&5, complementing the play of shadows on the cedar skin

is divided betwean the private and public domain. The entry gallery of mople

atends through the house fo the living/dining/kilchen spoces, where the vertical
nd lorge glazed expanses frame the aspen grove beyond. Of the gallery, maple
,:'.- canceal the privale sleeping suiles for the owners and guests

Sios ol Riddell Residance @ Bill Timmerman




